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RUNO LAGOMARSINO 
______________________ 

 

Working with a range of materials, such as installations, sculpture, drawings performance and 

actions Lagomasino’s work points towards the gaps and cracks in our explanation models and truth 

claims, highlighting language’s precarious foundation. Language, geography, and historiography are 

themes that Lagomarsino revisits in his artistic practice, using materials that often evoke memories or a 

relationship to something, only to ask us to reflect on the conditions enabling these connections. With 

precise and poetic displacements, he constructs frictions, fractures of blind spots from where to tell 

other stories.  

 

Recent solo exhibitions have been held at BASE, Florence, IT; Lunds Konsthall, Lund, SE; Moderna 

Museet, Stockholm, SE; Dallas Museum of Art, Dallas, US; La Criée centre d’Art contemporaine, 

Rennes, FR and Galeria Avenida da India, Lisbon, PT. He has been featured in group exhibitions at 

Museo Nacional Centro de Arte Reina Sofía, Madrid, ES; Guggenheim Museum, New York, US; 

LACMA, Los Angeles, US and Colección Jumex, Mexico City, MX. He also participated in the 

Guangzhou Triennial and the Gwangju Biennial (both 2008); the Venice Biennale (2011 and 2015); 

the Istanbul Biennial (2011); the São Paulo Biennial (2012), Prospect New Orleans (2017), the 

Gothenburg Biennial (2015 and 2021) and the Ural Biennial (2021).  
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Tears, crashes, memories, disruption 
 
A moth drinking tears of a sleeping bird. Let’s start here. 

Let’s stop here: A moth drinking tears of a sleeping bird. As 

we are talking about the work by Runo Lagomarsino, it 

makes sense to focus on a possible detail; the universe — in 

Runo Lagomarsino’s way of doing — is defined through a 

close observation of small gestures, a poetical perception 

of politics, a warm approach to tragedy, a dichotomy 

paradoxically based on multiple possibilities. The starting 

point could be everywhere yet understanding that this 

“everywhere” requires a desire for narrativity, observation 

and the assumption of a reality that both touches your skin 

and the one from many others before you and me. 

 

A moth drinking tears of a sleeping bird. A sleeping bird in 

tears. Tears as food, as nutrients, as material. Tears of a 

bird. Tears as starting point. In plural. We will find more 

tears in Runo Lagomarsino’s work — connected tears in 

disconnected times. Individual tears, symbolic tears, 

societal tears. Tears becoming nutrients and a way to 

scream. Tears being culture, injustice, violence. But also, 

delicate caresses loaded with fragility. Historical tears and 

fictionalised ones. We will talk about more tears, some of 

them “real”, some of them maybe too beautiful to be 

authentic. The tears of a bird and a moth drinking. Can 

birds cry? Can birds sleep? I seem to remember some 

conversations about animal brains being ready for a 

possible problem: half of the brain awake while the other 

one is asleep. I don’t remember any conversation about 

birds crying. 

 

In Le Miroir des Limbes. La corde et les souris, André 

Malraux remembers a shared moment with Picasso. 

Malraux, Picasso and Bergamín are at the painter’s studio. 

Picasso is finishing Guernica but he is not sure if this is the 

time for a black and white painting. To discard possibilities, 

he has tested a layer of colored papers covering parts of 

the massive work. It will be black and white; the reference 

to Goya is pertinent, the disasters of the war. Picasso is 
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taking down some metal garnet-red tears that he has placed 

on the painting, making some figures cry. As we know, 

Guernica will have no extra layers, no traces of color, but 

Malraux describes the moment when Picasso gathers all of 

the tears and places them in Bergamín’s hands. In 

Malraux’s memory, Picasso says to Bergamín that he is 

getting the tears of Spain. The same situation is slightly 

different if we follow Bergamín’s version: it's just one tear 

and made of red paper. In this version, Picasso asks 

Bergamín to place the tear on Guernica every Friday at the 

time the Pavilion of the Spanish Republic is opened to the 

public.  

 

The 1937 Pavilion of the Spanish Republic in Paris was both 

projection of desired joy and real rage, sadness and 

desperation. Bergamín was the commissioner, Miró had 

another iconic political painting, the photographs by Josep 

Renau defined a possible egalitarian society, Sert was the 

architect of the functional building structuring the project, 

Calder had a mercury fountain that is now at Miró 

Foundation in Barcelona. On the ground floor of the 

pavilion, next to the patio, Guernica covered one of the 

walls. Guernica, the painting, Guernica, the devastated 

location in the Basque Country. Guernica, history in 

present. Guernica, memory of war. 

 

Runo Lagomarsino observes — again — the possibility of the 

expanded narrative to look closely at Guernica’s never 

included tear. The red tear. A tear that would change the 

role of the work. If the tear was supposed to be the 

activator of the painting, then the artwork would not be a 

painting anymore, but time and a performative situation. 

The historical value of Picasso’s painting as symbolic 

vocabulary for the pain provoked by any war would not 

just be iconic but in movement. And, furthermore, what 

happened to the red tear or tears? Some voices say that 

the tear never left Paris when it was time for Bergamín to 

escape from Europe for exile in Mexico. Other Spanish 

refugees died in France; some were able to fly away again. 

Lost tears. Forgotten memories. Runo Lagomarsino takes 



 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

RUNO LAGOMARSINO 
We didn’t cross the border, the 
border crossed us, 2023 
Silkscreen print on hand painted 
paper, cuts 
75 x 105 cm (29,53 x 41,34 in) 
Edition of 3 



 



 



 



the tears back and creates an infinite machine to provide a 

space and time for the red tears to be present. Movement 

is included, time becomes visible, tears are produced and 

they fall. They fall again. Tears falling in a continuum of lost 

memories, future images, statements, history, fragments of 

time. The gallery space observes the soft movement of the 

tears falling, the slow tempo and the continuous mechanical 

work that supports and maintains fragility.  

 

If we think about historical moments happening now in front 

of our eyes, what do we do with historical places? How 

does a place remain in the past? Guernica is also a present 

place; it’s a moment now; it’s day or night. Runo 

Lagomarsino connects the now at Guernica with the desire 

for the tears defining the temporality of a painting. A glass 

globe in the exhibition space shines with the same amount 

of light that Guernica has at this very moment. The light, a 

fleeting moment, connects two places sharing time. What 

happens here happens there. Guernica is alive: Guernica 

is alive and the tears are alive; sunset will come, and 

darkness will appear. Or electricity and the mechanics that 

destroyed a past Guernica will help us to see. Now. At the 

middle top area of Guernica there is a light bulb. 

 

The gesture is visible, the connection is fragile and 

temporary. Life is. It can be light, it can be a tear, it can be 

a desire to bring the past to the present, it can be the need 

for a memory and for justice after devastation. Bodies and 

stones, buildings and culture. Probably more tears will 

bring us to Melina Mercouri.  

 

Who is Melina Mercouri? Why is Melina Mercouri 

appearing now in this text about the work by Runo 

Lagomarsino? Well, the successful Greek actress Melina 

Mercouri was, after a long film career, Minister of Culture 

of Greece. In this position she was a key figure in 

reclaiming the marbles of the Parthenon for the country. 

Removed from the Acropolis in Athens to be presented as 

part of the collection of the British Museum, the marbles 

were kept far from their original location. The desire to 



  

RUNO LAGOMARSINO 
A Soft Stroke and a Farewell Kiss 
(Here they are in exile, a marvelous 
exile with people who care very 
much, but they are in exile), 2023 
Silkscreen, diptych 
103 x 168 cm (40,75 x 66,14 in) 
Edition of 3  



 



 



  



  



solve an historical dismantling and to bring to the same spot 

the stolen material was a driving force for Melina Mercouri. 

With her incredible talent for emotional and cinematic 

storytelling, Mercouri was able to put feelings and words 

into a dialogue previously impossible while touching the 

marbles. Greece could be the place for its stones, Greece 

could safeguard the history of Europe. Greece was ready 

to take on the responsibility. In Mercouri’s narrative 

Greece was the cradle of what European culture and to 

disrespect Greece was to disrespect Europe. Melina 

Mercouri in conversation with the director of the British 

Museum, Melina Mercouri connecting with past stones, 

Melina Mercouri feeling the stones, Melina Mercouri 

reclaiming the right to own the material for the narrative. 

The narrative of Europe. A Europe that is not anymore a 

simple narrative, a Europe that is not in a book, a Europe 

being destroyed, dismantled, sold.  

 

Europium is the chemical element with the symbol Eu. 

Named after Europe, Europium is an extremely fragile 

metallic element. Very reactive. Europium must be stored in 

the absence of air, as it rapidly oxidises. A fragile 

construction, a historical one. An element needing specific 

conditions. Care. But do we want to keep this material in a 

secured context? Is it possible to keep tears in the void? 

Runo Lagomarsino proposes at his exhibition a process of 

visible degradation. The gesture, the fall and to see how it 

matters. Europium and Europe crashing against the wall, 

the rest being oxidated, the tears falling as lost memory, 

the marbles still in London. But the light, the light. Every 

Friday in 1937 no tear was attached to Guernica. In 2023, 

tears, crashes and oxidation.  

 

– Martí Manen 
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Europium is a very rare element isolated in its pure form 1901 by the French kemist Eugene Demarçay, 

who named it after this continent, although the metal is mainly extracted in China. Earlier it was used 

in the light tubes of TV’s. Nowadays, due to its florescent quality when illuminated with ultraviolet light, 

it is used in euro bank bills — as a security detail against counterfeiting. Europium is one of the most 

reactive chemical elements known, it is extremely sensitive to air. For this reason, it is kept in vacuum 

glass capsules. Unlike all other Empires is an action in which Lagomarsino throws a capsule containing 

Europium onto the wall of the institution, breaking the glass. The earth metal immediately starts 

oxidation into the yellow powder. 
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The unfair fair 1:1projects, Rome, IT 
Out of Place, Cinemateket, Stockholm, SE 

 
2007 Movement, Contingency, Community, Gallery27 - Kaywon School of Art & Design Seoul, Seoul, KR 

Hope is a good thin, AtelierFrankfurt, Frankfurt, DE 
Ground Lost, Galerija Nova, Zagreb, HR 
Imagine Action, Lisson Gallery, London, UK 
 
Heterotopias, Thessaloniki Biennalen, Thessaloniki, GR 
I Want to be Able to See What It Is, Lunds konsthall, Lund, SE 
Ground Lost, Forum StadtPark, Graz, AU 

 



 

                                                                                                                    

 
2006  Posters for re-making the world, Ynkb, Copenhagen, DK 

Post-, Skor, Amsterdam, NL 
We all laughed at Christopher Columbus, Platform Garanti, Istanbul, TR 
Time Space and Disorientiation, Borgovico 33, Como, IT 
We all laughed at Christopher Columbus, Stedjlik Museum Bureau, Amsterdam, NL 

 
2005  Malmö Art academy 10; th anniversary Rooseum, Malmö, SE 

Open Studio, El Basilisco, Buenos Aires, BR 
 
2004 Minority Report: Challenging Intolerance in Contemporary Denmark, Aarhus Kunstbygning, Aarhus, DK 

Permanent Revolution / Open Studios, Iaspis, Stockholm, SE 
 
2003 Look Into The Future - And Understand Why, Iaspisgalleriet, Stockholm, SE 

After the future,10 th Biennal of Moving Images, Centre for Contemporary Images, Saint-Gervais Genève, 
CH 
Go, Liquidación Total, Madrid, ES 
Hot Spot, Malmö Museum, Malmö, SE 

 
2002 Malmö-Oslo 1-0, oVERstation, Passanger, Astrup Fearnley Museet, Oslo, NO 

Working title: Memory Helsingfors, Trondheim, NO; Copenhagen, DK 
 
2001 To Accept, Folkets Hus, Malmö, SE 
 
2000 Buchmesse 2000 (with d20099), Leipzig, DE 



 

                                                                                                                    

 
PUBLIC PERMANENT WORKS 
 
2021 Ongoing Golvets Historia, for Handelsshögkolan, Gothenburg in collaboration with Statens Konstråd 
2020 One more night in the evening, Medborgarplatsen, Stockholm. In collaboration with Stockholms Konst 
2019 Ongoing - Platsen Ljus, for the new Hospital building in Malmö in collaboration with Region Skåne  
2016 Europa, Port Entry, Göteborg. In collaboration with Göteborgs Konst  
 
  
AWARDS AND GRANTS 
 
2019 Moderna Museets Vänners Skulpturpris, Stockholm, SE 
 DAAD, The Berliner Kunstlerprogram, Berlin, DE 
 
2016  18th Street Santa Monica, CA, US (residency) 

2014 Barbro & Holger Bäckströms Award, Malmö, SE 

 
2012 2 year working grant from The Arts Grant Committee, SE 
 
2010  Cifo - Grant Program Recipients, Cisneros Fontanals Art Foundation, Miami, US 
 
2009 FAAP, Lutetia Building, São Paulo, BR (residency) 
  Längmanska Kulturfonden 



 

                                                                                                                    

 
Capacete, residency, Rio De Janeiro, BR 

 
2008  Helge Ax:son Johnsons Stiftelse 
 
2007  Iaspis support exhibition abroad (II) 

KulturKontak Nord 
 
2006 Iaspis residency Platform Garanti, Istanbul, TR 

Iaspis support exhibition abroad 
 
2005 Asse & Richard Björklunds fond, Malmo Art Museum 

Lunds Konsthalls Vänner 2005 
El Basilsico, residency  
Buenos Aires, Brazil 
Iaspis support exhibition abroad 
Sleipner travel grant 
 

2004 Working grant, The Arts Grants Committee 
Nifca residency, Suomenlinna, Helsinki, FI 
Sleipner travel grant 
Iaspis residency, Stockholm, SE 

 
2003 Helge Ax:son Johnsons Stiftelse 
 



 

                                                                                                                    

 
PRIVATE AND PUBLIC COLLECTIONS 
 
Cisneros Fontanals Art Foundation, Miami, US 
Collection Paulo A. W. Vieira, Rio de Janeiro and Sao Paulo, BRA  
Coppel Collection, Mexico City, MEX  
Dallas Museum of Art, Texas, USA 
Fondazzione Morra Greco, Naples, IT 
Guangdong Museum of Art, Guandong, CH 
Guggenheim (Solomon R. Guggenheim Museum of Modern Art), New York, US 
Kadist Foundation, San Francisco, US 
Kiasma Museum of Modern Art, Helsinki, FI 
Lund City Art Collection, Lund, SE 
Malmö Art Museum, Malmö, SE 
Moderna Museet, Stockholm, SE 
Nomas Art Foundation, Rome, IT 
Nordic Conamporary Art Collection, Stockholm, SE 
Public Art Agency Sweden, Stockholm, SE 
Sveriges Allmänna Könstforening, Stockholm, SE 
Teixeira de Freitas’ Art Collection, Lisbon, PT 
The National Museum of Art, Oslo, NO 
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